
Project Description 

 

When people ask me what my question is for 

my Master thesis I will tell them I want to 

know why all the chairs in Konstfack are red.  

“Why are all the chairs at Konstfack red?” 

“So why are all the chairs in Konstfack red?” 

they might ask 

Well first of all they’re not. Some of them, the 

ones with wheels are grey.  But the ones in 

the seminar rooms are red, the ones in the 

library are red and in the café they are red 

too. The floor is generally not red, it is mainly 

grey, apart from in the toilets where it 

becomes red like the ceiling. The walls are not 

red they are white, in fact you could say that 

Konstfack is generally pretty white. But the 

chairs, they are red. 

“Why do you want to know why the chairs in Konstfack are red anyway?” 

I don’t really want to know why the chairs in Konstfack are red. The answer to the question is 

obvious. Somebody decided the chairs here should be red. I’m as interested in answering the 

question of the red chairs as in finding out why the walls are white, or the floors are grey (except in 

the toilets).  The red chairs are only a good excuse. But the question is important enough.  

“Why are all the chairs at Konstfack red?”   

The easy way to answer the question of the red chairs at Konstfack would be to go and ask the 

people who designed the interior of Konstfack. They would most likely remember why they decided 

that the chairs should be red. But as I said I am not so interested in answering the question of the red 

chairs at Konstfack. The question of the red chairs is another way of asking  

“Why are things the way they are?” 

“So why are things the way they are?” they might ask 

They want the answer to this question just like I want the answer to this question. I would love to 

give them the answer but I don’t think I can, so instead I direct our attention back to the red chairs 

and tell them we can look there for answers. The question of why things are the way they are is the 

real question, the really hard question that I want to ask but I know I can’t answer. My feeling is that 

the best way to begin is to look at the world that I inhabit, the things around me, next to me, in front 

of and behind me. This is when I remembered the red chairs.  

 



The red chairs are all over Konstfack. They exist in clumps and alone.  

I heard the walls are white and the floor is grey maybe this is why the chairs are red. I heard that the 

school is modeled on the Bauhaus system, maybe this is why the chairs are red. I heard the school 

used to be a factory maybe this is why the chairs are red. I heard that Konstfack is in Sweden, in 

Scandinavia and I heard about Scandinavian Design, maybe this is why the chairs are red. I heard the 

chairs are red because the tables are white and the floor is grey and the light comes in from above 

and the toilets have red floors and its dark outside and the snow is around for half the time the 

school is open. Maybe this is why the chairs are red. 
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There are lots of things I’ve gotten interested in while I’ve been here and I think it its probably 

possible to connect them all. I know I find it easy enough to float around in a conceptual world of 

theory. Big names with big ideas. What I find more difficult to do is to connect the theory to my own 

experience, my everyday life.  

Bruno Latour told me that we have never really been modern. So what? 

Martin Heidegger showed me that there is a difference between a thing and an object. And? 

Paul Virilo spoke about how the world is becoming faster, but I don’t know what I can do about this. 

Peter Sloterdijk told me that I am part of many different spheres. Hmmm… 

Only Bruno Munari told me how I could draw a tree or the sun. 

The words everyday and utopia could be used as directional markers on the axis of a graph. They 

would look like this:  

 

If they can all be placed on the same axis then there must be a little utopia in the everyday and vice-

versa. The same could be said about local and global. Using Bruno Latour’s analogy the internet is a 

‘world wide web’ but to access it your computer must be connected through a router situated 

somewhere in your home. A global system is at any point local. The red chairs of Konstfack are part 

of a global system and without them the world would be different. 

 

 

 



I don’t want to get too serious about the impact my project could have on global dynamics or the 

world in general. I want to talk about red chairs, and grey ones with wheels, white walls, floors and 

the things around me. I want Jimmie Durham and Kurt Vonnegut to be proud of me as I follow their 

unwitting advice. I want to present ‘a thing’, a bundle of my concerns under the alias of the question 

of the red chairs, and let that question allow me to talk about every thing that interests me. I want to 

show people my process and to show people in my process.  

 

Precedent Studies 

The question is who has made what you are going to do before?’ 

Some references are more directly related than others and this being the case I will try to remember 

them here. One thing I know I want to speak about is the book The Poetics of a Wall 

Projection by Jan Turnovsky. According to a short biographical statement prepared by Turnovsky 

for a lecture and then re-used in the introduction to the book, 

“Jan Turnovsky (brother of the poet and scientist Dr Evzen Turnovsky) has worked as a double in 

Barrandov film studios in Prague, as a carpenter for concrete formwork Celakovice, as a graphic 

designer, mainly on album covers, and as a tenor-saxophonist for the International Zirks 

Humberto, is currently assistant professor at the Institute for Housing at the Technical University in 

Vienna (and has been suspected of being a secret agent/spy)” 

This small red book was designed by Architectural Association to fit into the back pocket of a pair of 

jeans and for a while last year it was in the pocket of my jacket. The entire book speaks about a small 

projection in the wall in the Fruhstuck room, in the house that Ludwig Wittgenstein designed in 

Vienna. The wall projection is the scar that marks the struggle Wittgenstein had, to impose a rational 

  



symmetrical plan onto material. The book tells us about the wall projection but also about other 

things through the wall projection, which is why its called The Poetics of a Wall Projection. 

I like books which tell you a bit about why they are written in the way they are written and this book 

has a foreword that talks about the reasons the letters sit on the page in the way they do. Through 

the format of a scripted argument between Author and Publisher, Turnovsky lays out his reasons for 

wanting the text to look the way it does (he won the argument) and also provides us with a textual 

analogy of a wall projection 

 

 Another red book I had out for most of last 

year was  Support Structures,a book 

by Celine Condorelli and Gavin Wade. This 

book calls itself a bibliography of support 

and is a collection of interviews, invited 

submissions, extracts and projects revolving 

around the theme of support. This book has 

been a support structure for me and now 

that it has been lost in the library I feel a 

little lost.  

This is a big book, and I don’t expect to 

make a big book during the next twenty 

weeks. The point of including it is that from a simple, one word beginning it is able to talk about a lot 

of things. It expands outwards from an idea, rather than setting out to reach a conclusion. Another 

reason I find it interesting is that it does away with the idea that objects and things stand alone. Look 

to the side, underneath or on top of an object and you will see that there is something up against it, 

in proximity, supporting it, allowing it to exist.  The book is about displacing attention, or situating 

knowledges (Donna Haraway).  

It is another book that tells you a bit about why it is written in the way that it is written. It is meant to 

be a bibliography of support, a support structure. It is written without hierarchy or narrative and 

could be called a thing, a gathering of concerns. 

The next obvious thing to speak about would be Bruno Latour, although I’m not sure how he fits 

in as a precedent study. Bruno Latour says that we have never really been modern because we have 

never really been able to define what is a subject and what is an object. There are only mixtures of 

subject and object, or social and natural. The essay Mixing Humans and Non-humans together: The 

sociology of a Door Closer would be a good place to begin but I’ve included a bit of the essay that I 

wrote collaboratively with Jens Strandberg, from Art in The Public Realm, for the course Writing 

Perspectives  

 

Extract from A Collection of Objects – Jens Strandberg and Sam Kennedy  

 



 

1. object  
Noun 

 

It is hard to describe ones immediate environment without using the words object or thing. An 
example. Most people are so familiar with the computer’s keyboard that they can type without 
thinking about the position of the keys. If we stick to the letters we know well, the end of the text 
might arrive without us even having noticed the keyboard at all. If, on the other hand, one of the 
keys gets stuck down, or if say, we want to introduce a semi-colon; all of a sudden the keyboard 
transforms. Something that was felt only through fingers and which went largely unnoticed by the 
rest of the consciousness, comes precisely into view. The keyboard becomes defamiliarized. All of a 
sudden we don’t know it in the same way. This defamilarization and representation for a subject is 
how a thing is transformed into an object.1 

 

But keys rarely get stuck down. More commonly things work quite well whether we notice them or 
not. Our world is composed of these things that do not need to be noticed, in order to exist. A wall 
is a wall, whether or not one is there to see it being a wall. Similarly a floor is a floor whether or 
not we walk over it. The world of things is everyday, it exists despite us but it is also, at all times 
around us. It shapes every action we make, affecting every part of our lives. If we were to trace the 
writing of this text back to the beginning we would encounter a huge heap of these things which 
were necessarily taken for granted, so that we could think only about writing. Similarly if we were 
to thoroughly investigate the story of the paper on which this essay should be printed, we would 
come into contact with an every expanding network of things; trees, water, machines, chemicals 
etc.  

 

In philosophy, one usually refers to a subject as “a being that has subjective experiences”.2 
According to the etymological definition of the noun object it is a thing which is thrown in the way3 
of the subject. The separation of the object from the subject arrives at the beginning of the history 
of Modernity.4 Modernity was built one separation after another. The first was modern from pre-
modern, or now from then. The moderns aimed to define what came from us and what came from 
the world. Hence modernity was a splitting up, categorization and purification of everything in the 

                                                           
1
 For Heidegger’s tool analogy, see: Martin Heidegger, “The Thing”, ed. Fiona Candin, The Object Reader (In 

Sight: Visual Culture) 2009 

2
 To play with this concept we took this definition from the online encyclopedia Wikipedia, a resource that 

allows any individual to edit a subject from their own point of view.  

http://en.wikipedia.org/wiki/Subject_(philosophy) 23/09/2011 

3
 http://www.etymonline.com/index.php?term=object 23/09/2011 

4
  Bruno Latour, 2.4 The Mediation of the Laboratory “We have never been Modern” ”, Harvard university press 

[1993]P.20 

http://en.wikipedia.org/wiki/Subject_(philosophy
http://www.etymonline.com/index.php?term=object


natural and social world.5 This was followed by further separations within these two categories. To 
cut a long story short, one can say that the story of the object and the subject in modernity is also a 
story of private property and in the long run of consumption. It is the story of what is mine and 
what is yours. 

 

If the object is defined through separations then things are defined through their combinations.6 
The etymological root of the word thing means “a gathering together of matters of concern”.7 
Things are defined by their nearness and fuzzy borders. To call something a thing is to not have the 
complete image of it in one’s mind. The thing exists in a state of support, it stands beside, on top 
of, under, to the left or right of, it exists in relationship with other things. As humans, when we 
come into contact with things it is with all our senses. What would it take to re-imagine the 
“Modern world”8 of detached objects as a world made up of connected things? 

 

The problem with thinking about things is that as soon as we give them our attention we, in some 
way, perform an extraction. We separate the thing from its environment, turning it into an object 
in front of a subject. Instead of looking at things and turning them into objects one can look 
between them. What are the nature of the connections that tie things together? In asking this 
question we may be able to get to a better understanding of things. A brief return to the computer. 
It now stands on top of the table a certain height above the ground, a height proven comfortable 
to work at provided there is a chair. The chair, the table, the computer, all these things support 
each other and are needed.9 Going unnoticed through all of this is the floor, without which 
everything would be falling down to who knows where? Or gravity which keeps everything from 
floating away.10 

 

  In order for the dependency of a thing to be satisfied, support must be consistently and 
unremittingly provided. The need of one relies on the generosity of the other, as soon as one side 
is removed the fragile relationship that makes up the thing collapses. In this analogy things are 

                                                           
5
  Bruno Latour “We have never been Modern” ”, Harvard university press [1993]P.11 

6
 Bruno Latour “A cautious Prometheus? A few steps toward a philosophy of design (with special attention to 

Peter Sloterdijk)”, Keynote lecture for the Networks of Design meeting of Design History Society 03/09/2008             

www.bruno-latour.fr/articles/article/112-DESIGN-CORNWALL.pdf  

7
 Martin Heidegger, “The Thing”, ed. Fiona Candin, The Object Reader (In Sight: Visual Culture) 2009 

8
 See discussion on Modern world in Bruno Latour “We have never been Modern” ”, Harvard university 

press    [1993] e.g p.32. 

9
 According to Beatrice Gibson in Celine Condorelli “Support Structures” p.77 "Support is the tragic double of 

the pre-fix. Support can't spend time alone with itself but is condemned to existence only in relation to 

something else." 

 
10

 Annick Bureaud “Art and Weightlessness”, given as a lecture at Jan Van Eyck Academy 2011    

www.annickbureaud.net/wp-content/uploads/2011/01/AIR_Bureaud.pdf 

 



continuously being made and remade, never static always changing.11 This 
is where it could be interesting to think about things in relationship to time, 
not as in the Modernist idea of time as an irreversible trajectory12. Instead 
as a relational time, a thing as a collection of moments when need is felt 
and support is offered. 

 

 

Annotated-Graphy or Some of these are galaxies                

 

…..This morning and for the past two weeks I read short stories written by 

Kurt Vonnegut, from the collection While Mortals Sleep. I thought 

about naming my Master project after a drawing on the first page of the 

book. The drawing looks to have been made on a blackboard using white chalk. It shows a mans face 

and a number of white dots. Next to the mans face is the line “Some of these are Galaxies”. Over the 

next twenty weeks I will repeat to myself the question “What would Kurt Vonnegut think about 

this?” Everyday (blackboard, doodle, chalk) shunted next to a far-out statement = mindblowing 

poetry.  

There were many stories that I liked but the one I remember most is With his hand on the throttle a 

story about a guy called Earl Harrison who runs a haulage business and is into model trains. It begins 

like this: 

“ Earl Harrison was an empire builder by nature, annoyed at being shorter than most men, massively 

muscled, self-made, insistently the center of any gathering, unable to relax.”  

This sentence shows that Vonnegut can sum up a person in a very short space of time. The bit of the 

story which got me was when after a page which giving a brief summary of Earl he inserts three stars 

like this  *  *  * to signify a break and then leaps into… 

                                                           
11

 Celine Condorelli  “Support Structures” p.21 "Support continuously reveals the occurrence of a point of 

jeopardy and how it causes a rupture in the autonomy of the object"  

 
12

 Raymond Williams “When Was Modernism?”, [1987 http://work.colum.edu/~zfurness/theories/williams-

when-was-modernism.pdf 23/09/2011 “] ‘Modern’ began to appear as a term more or less synonymous with 

‘now’ in the late sixteenth century, and in any case used to mark the period off from medieval and ancient times. 

In the nineteenth century it began to take on a more favourable and progressive ring” 

 

 

http://work.colum.edu/~zfurness/theories/williams-when-was-modernism.pdf%2023/09/2011
http://work.colum.edu/~zfurness/theories/williams-when-was-modernism.pdf%2023/09/2011


 

…..On sunday it rained. The reason 

this was bad because you sell less hotdogs 

outside if it is raining and the reason I cared 

about this was because I was one of the group 

who were organising Konstfacks Julmarknad. If 

Korv=Money, then Rain=Less Korv= Less Money. 

As organizing Julmarknaden had nothing to do 

with Jul spirit and everything to do with profit, 

we decided to erect a shelter. This shelter had 

to fill certain constraints: It had to be made fast, 

use as little material as possible from the left 

over wood pile at Konstfack, stop the rain from 

hitting the Korv and respond to the conditions 

of the site. This was the first interior I have 

made during my time in at Konstfack. It fulfilled 

a need and sidestepped aesthetic concerns – 

two things which are sometimes important to me 

 

 



….. Before Julmarknad hit me I was working on an artwork that would be part of an exhibition at 

Leeds college of art, together with my friend Jens Strandberg. We have known each other for around 

eight years, and before, not now, we lived together for about two years. We made two works for the 

exhibition, one called A form of an object:The object is Complication, the other called  A form 

of an object: Composition as Explanation. The first work was a piece of jewellery that would be worn 

by Simone Winnicot, the principle of Leeds college of art, for one month, the duration of the 

exhibition. The jewellery is a small bronze sculpture on a chain which is a replica of a bronze 

sculpture by the artist Henry Moore that sits outside Leeds art gallery. It shows the sculpture as it 

was when it was covered over during a protest against the British National Party. We weren’t sure if 

it was covered over as an act of protest, or by the museum staff to protect it. We wanted to show 

that Simone’s body could be a site for the exhibition and also to provoke conversations. This idea of 

site and mini-site will probably be important to my thesis proposal. The other work we made, 

Composition as Explanation, is a video which is filmed with a camera that looks down onto a white 

piece of paper. The film shows our hands positioning and repositioning images which we found 

during our research process. They are images from books and the internet, images that we have 

taken, and images of things we have made. The thing I liked about it was how different levels within 

our process were allowed to combine and make new connections. The soundtrack of the video is an 

essay by Getrude Stein called Composition as Explanation, which I read out loud. The video can 

be found here http://vimeo.com/32502076 and a description of the whole project can be found here 

http://www.1200m.org/jens/episodes/a-form-of-an-object 

 

 

http://vimeo.com/32502076
http://www.1200m.org/jens/episodes/a-form-of-an-object


….. Jens and I began our work together during the summer with a reading group, a thing that we 

have also been doing together with a group of friends every Tuesday night. It then continued when 

we wrote an essay called A collection of Objects. This essay explored two different notions 

of the word object, as a noun and as a verb. As a noun the word object relates to the encounter 

between a subject and the object, and also to the word thing. The word thing was an important word 

for me last year and I am still uncovering its meaning. It introduced me to Martin Heidegger, Bruno 

Latour and Marshall Mcluan and is perhaps how I imagine my Master project to turn out. In our essay 

we describe the thing and the object by making an analogy to the computer keyboard.  

“It is hard to describe ones immediate environment without using the words object or thing. An 

example. Most people are so familiar with the computer’s keyboard that they can type without 

thinking about the position of the keys. If we stick to the letters we know well, the end of the text 

might arrive without us even having noticed the keyboard at all. If, on the other hand, one of the 

keys gets stuck down, or if say, we want to introduce a semi-colon; all of a sudden the keyboard 

transforms. Something that was felt only through fingers and which went largely unnoticed by the 

rest of the consciousness, comes precisely into view. The keyboard becomes defamiliarized. All of a 

sudden we don’t know it in the same way. This defamilarization and representation for a subject is 

how a thing is transformed into an object.” 

The other part of the essay analyses the word object as a verb, as in “I object”.  

“One could imagine us together with our friends in Konstfack having wild discussions about how 

we will change the world we live in. Explaining to our Professors, we would tell them how our 

designs or art works will make the world less capital driven or more gender equal, or simply more 

fair for everyone. This is what many artists, including ourselves, strive for with their art w ork. How 

far away are we from change when all our objects do, is to confirm the tradition of the trajectory. 

The choice seem to be limited, one either confirms the tradition or stops making work. What if, 

instead of explaining to our Professors how, we exchange it with when.” 

 

….. Last week while making my Annotated-Graphy I got 

into Memphis again. Memphis is everything I hate about 

design: showy, lacking function, all about surface but in a 

really good way. If I was to try to say what is good and what 

is bad in design, then Memphis would probably fall into 

both categories. Two of the pieces in particular I like. One, a 

table by Michele de Lucchi looks like its about to walk away. 

The other is a set of shelves by Ettore Sotsass which looks a 

little bit like a tree. I wondered if this would be the perfect 

three-dimensional form for an annotated-graphy  

 

 



 

Getting into Memphis also made me think about getting into Learning from Las Vegas by 

Denise Brown and Robert Venturi. The only thing that puts me off it is how much it is talked about as 

a reference by architects and theorists. 

 

….. Another thing I did last week was to borrow some of the bricks which Steffan, my classmate, 

borrowed from Bruno Munari. These bricks were part of a toy made by Munari which consisted 

of a set of bricks made in different shapes and a book showing different buildings that could be made 

with them. I was interested in how they could be used to do things other than build, so started trying 

to make ruins with them. Looking at Paul Virilio‘s Bunker Archeology probably gave me this idea. 

Here I tried to combine two of my references in one proposition. I like the idea of initial proposals, 

ideas. This makes me think of Franz West and someone that Jens and I spoke a lot about, who 

was really into Notes and notebooks as the stage in a process when things are really happening, 

Chuz Martinez 

  

….. During the summer I read a book about architects models and thought about basing my 

Master project around it. Models are one of the tools that architects use to project into the future. 

The model has a strange relationship to time, existing both in the past (as a record of a thought 

process), in the present as a physical object, and in the future (as a projection of how something will 

be). I wondered how big a model would have to be in order to become architecture. I heard 

somewhere that Holl and Honkonen made a 1:2 scale model for Kiasma, and that Eero Saarinen 

 



made a 1:1 scale model of a staircase. If I wanted to broaden this particular thesis plan I would think 

about Memorials and also about concrete (Concrete coming from Concretus – “to grow together”) 

 

….. There is a big pile of rocks behind Konstfack which I would like to include somewhere 

in my Master project. The rocks are being taken out of the ground and made into smaller rocks which 

will then put back into the ground in the same place, so that buildings can stand there. This new 

building will be called Cubus when it is built and should look a bit like a cubist painting or Suprematist 

architecture. How would ……….. be if it/they 

was/were made from rocks? Heavy.  Another 

person using rocks is Jimmie Durham. I would also 

like to ask the question while making my Master 

project “What would Jimmie Durham think 

about this?” These rocks became an important 

part of the work Jens and I made together and it 

was fun to connect a buildings’ foundations to a 

foundation course (preparatory course-Sweden), 

through rocks.  

 

….. For quite a while I was thinking about basing my Master project on sound, something which I 

have little knowledge about other than from listening to music. Two things happened that made me 

want to do this. Firstly I was invited to make something in response to a performance by a collective 

called Melo. One of this collective is a friend called Anders. My experience of the performance 

involved them leading me blind-folded into a space and then listening as they constructed and 

destructed soundscapes in my mind, with their bodies. Around this time I also read a text called 

Situated Knowledges, by Donna Haraway, where she spoke of trying to learn a subjugated 

position. One of the footnotes to this text was a short story by John Varley called The Persistance 

of Vision  about a hippie travelling through California, who went to live with a community of blind 

and deaf people living autonomously. I thought about the reliance of architects and designers on 

tools which foreground the visual eg. drawing, model-making and CAD and began to wonder about 

other possibilities. I decided my response would be to write a short sci-fi story describing an inverse 

world where sound was preferenced over vision, where we use aural tools and hear buildings while 

struggling to see them, where the language of sound is much more developed than that of the visual. 

I decided to base my master project in this world and to design things for this world. I was quite 

convinced about this idea and thought it was master project material but then began wondering if it 

was better that it remain as an idea. 

….. Right now I’m sitting in the library in a seminar room which is just about the only quiet space I 

can find in Konstfack to work. Earlier on I was sitting downstairs in the magasin of the library 

 



working. It was quiet for a while but then I went 

for coffee and came back to find people sitting 

there talking. When I came in and started to write 

they started whispering. After a while they asked 

me if them talking a little was disturbing me and I 

said no. A suitable amount of minutes later I left 

and came up to this room where I found this 

strange piece of furniture. It makes total 

sense as long as it remains in this context but if 

you were to take it out and put it in your living-

room(Eileen gray), it would speak nonsense. 

 

….. Some things I have been interested in a long time are: The Everyday, Suburbia, 

Utopia. I spent nearly all my time at art school reading about The Everyday. Michel De Certau, 

Henri Le-Febrve, Gaston Bachelard and Georges Perec were all important references. It seems like a 

lot of the fiction I read and enjoy is written by white, American, men writing about the strangeness of 

suburbia using everyday language eg. John Cheever, Raymond Carver, Kurt Vonnegut, Don Delillo. 

Jasper Morrison comes to my mind when I think about the everyday in design. Suburbia could be The 

Everyday’s super-normal cousin. Jasper Morrison made a slideshow presentation called A world 

without words, that I always thought might be important to my work but which I have never seen. I 

recently began reading about suburbia and The Everyday again, after getting into Utopia when the 

artist/urban planner Nils Norman came to talk at KF. I found out that Utopia was a word invented by 

Thomas Moore and was the title of a book he wrote about a traveler called Raphael Hythloday. The 

word ‘utopia’ is derived from the Greek words ou (οὐ), "not", and topos (τόπος), "place" – meaning 

non place. Hythloday comes from Hythlodaeus, meaning dispenser of nonsense. So utopia is an 

outrageous proposal that can never exist and failure is inherent within every utopic plan or gesture.  

 

….. I have an object which I have kept on my desk for almost a year now. It was being thrown out 

from the textiles department and was meant for making yarn. It has six arms on an axel that spins. 

I’ve often tried to find a use for it and it often comes back to my thoughts. I am always trying to find a 

fuction for it now that it has left the textiles department. My latest idea was to use it to hang clothes 

in my room. I realized quite slowly this idea is not so practical, but I like the idea of something which 

responds to the user by adjusting to its altered center of gravity. Sometimes things work better in the 

head than in reality.  

 

 

 



….. Some things which have come to mind while writing this have been: 

Brian Eno and Peter Schmidts deck of cards called Oblique Strategies. They were made to be used 

during moments when creativity is blocked or you don’t know what you should do. I chose a card 

from the online version of the deck, at random, and their advice to me was 

“Listen in total darkness, or in a very large room, very quietly” 

Martin Creed is an artist who I admire whenever I see his 

work and forget about most of the rest of the time. He made 

his work in an ongoing numerical series. On his website it lists 

works number 3 up to number 1248, with some gaps. He also 

made stacks of furniture.  

I am an aspiring collector of miniature architectures with a 

collection now numbering 4. I like the idea of being a collector 

but don’t think I have the staying power. So far I have the 

Brandenberg gate in Berlin, the leaning tower of Pisa, The 

Duomo in Milan and the Eifel tower (in a candle). These 

miniature architectures were partly inspiration for my artist 

book called Fragments which I made last year.  I would 

love to get hold of the Pantheon, the worlds largest concrete 

dome. 

 

Sven Harry built many homes and 

then he built a Konsthall. Inside the 

Konsthall he rebuilt his own home and 

opened it up to visitors. I would like to 

visit it and see how eloquent his taste is. I 

heard KF also has an archive of furniture 

somewhere where I should look during 

my project. 

I should start an ideas book or 

a blog to keep track of this. 

 

….. Somebody I have talked quite a bit to 

during my time at KF has been Andreas 

 

 

 



Nobel. Originally we met to talk about a bench I was making that would sit next to another bench, 

behind Moderna Museet. I found a bench behind the museum that had been roughly constructed 

and was placed so that it was possible to look through a gap between two buildings. I wanted to 

make a bench to sit beside it, like a sister bench, and was not sure how I should do it. Andreas told 

me I could make it exactly the same but with care. This is what I did and I liked it too much to take 

it there and leave it. Soon.  

I have since spoken to Andreas about other things, about a bear/screen I was making, about some 

fruit crates I made and about his own work. As part of his Phd Andreas has made a bow lathe which 

he described to me as an attempt to activate new parts of his body through making furniture. I found 

the idea of focusing on the tools interesting and the resulting furniture is different. He had to learn to 

play it like an instrument. I met him in the library yesterday and he told how he was coming out of a 

private accordion lesson and had bumped into Katarina Bonnevier who is also learning to play the 

accordion. 

 

….. I met Katarina Bonnevier today as she is in 

charge of inspiring us to write our dissertation in an unusual 

way. The particular challenge is to create a report whose 

form relates to the content. I would like to move a little 

away from a hetero-normative understanding of 

architecture and space, so today I took out her book 

Straight Curtains from the library. The way she described it 

reminded me a bit of Austerlitz by W.G. Seabald, a book I 

read recently. She mentioned a project she is working on 

about Architectural Follies. This was something I also 

thought about doing for my Master project around the time 

I was getting into models over the summer. I was thinking 

about the electricity generators that stand beside some 

roads in the suburbs around Stockholm. A lot of them are 

given the form of houses with small chimneys, doors and 

windows so that they begin to look a little like follies. Others 

who are working with follies are Bernard Tschumi and 

Manfred Pernice (picture). 

 

…..Konstfack is apparently modeled on the Bauhaus system where design and production are 

prized over aesthetic contemplation. Perhaps this is why Julmarknad is so big here and why I have 

felt so unproductive over the last two weeks. Bauhaus reminds me of Kitchen-Machines and 

efficiency. My project might be about efficiency but probably not about kitchens. 

 



 

….. Bruno Munari was someone I discovered during 

my visit to the Milan Furniture fair. I saw a lot of similar 

things which I can’t remember now and then I saw Bruno 

Munari’s books in a book shop and found out almost 

immediately that he is dead. He wrote a book called How to 

Draw a Tree and another called How to Draw the Sun. He 

also made books about squares, circles, triangles and games 

with faces and buildings – books which are both practical 

and poetic. 

 

….. object/thing is an ongoing project which I should really think of a better name for. It takes 

in a lot of what I’m interested in and is the base from which I found a lot of references. This is an idea 

which will keep going on during my master project. 

 

….. Around two months ago Andrea 

Zittel came to talk at Bio Rio because she had 

an exhibition at Magazine 3 in Stockholm. She 

makes things to solve problems in her life, 

making it more or less efficient, structured or 

unstructured, depending on what she feels is 

needed. I though this is also how I should work, 

using the things around me and my local 

connections. I tried this when we had an interior 

project with Vesa but it didn’t work because I 

spent too much time on another project. 

Despite being in school all hours I failed because 

I was working on something else. I haven’t been 

able to show this other project yet because 

there has not been enough time but a lot of what I do for my thesis project will be based on it.  

 

 

 


